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Guidelines
 
Please read the current Guidelines prior to starting the application: 2019-2020 Specific Cultural Project Grant
Guidelines

 

Application Type
 
Proposal Type: Individual Artist 
 
Funding Category: N/A 
 
Discipline: N/A 
 
Proposal Title: Three Dances for the Masses 

 

http://dos.myflorida.com/cultural/grants/grant-programs/specific-cultural-projects/
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B. Contacts (Applicant Information) Page 2 of 10

Grant Contact *  

 

Additional Contact *  

 

Authorized Official *  

 

National Endowment for the Arts Descriptors
Applicant Status    

First Name
Hannah

Last Name
Baumgarten

Phone
305.975.8489 
Email
hannah@dancenowmiami.org

First Name
Hannah

Last Name
Baumgarten

Phone
305.975.8489 
Email
dancenowmb@aol.com

First Name
Hannah

Last Name
Baumgarten

Phone
305.975.8489 
Email
hannah@dancenowmiami.org

mailto:hannah@dancenowmiami.org
mailto:dancenowmb@aol.com
mailto:hannah@dancenowmiami.org
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Individual

Institution Type    

None of the above

Applicant Discipline    

Dance

 

Department Name
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What is the legal status of the applicant? *

Public Entity

Nonprofit, Tax-Exempt

Solo or Individual artists or unincoporated performing company

Other (not an eligible response)

 

Are proposed activities accessible to all members of the public? *

Yes (required for eligibility)

No

 

Do proposed activities occur between 7/1/2019 - 6/30/2020? *

Yes (required for eligibility)

No

 

How many years of completed programming does the applicant have? *

Less than 1 year

1-2 years

3 or more years (required minimum to request more than $50,000 in GPS)

 

The following statements must be true for you to be eligible for Individual Artist
Project funding. Check all that apply. *

 I have been a Florida resident for at least one (1) year. 
 I am at least 18 years of age. 
 I am not enrolled in a degree or certificate program. 
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Applicant Mission Statement - (Maximum characters 500.) *
Solo or Individual artists: Provide a brief artist statement in lieu of a mission statement.

As a choreographer for over 20 years, my life, ideology and mythologies serve as the primary source
material for my work. These include my personal obligation to raise awareness, confront stereotypes,
create discomfort, and challenge norms through dance. Meaning is the driving force behind each gesture
and motif, behind relationships and narrative, and serves as the vehicle to communicate my intent, first to
the dance artist and through them, eventually my message is conveyed to the audience. Movement without
meaning is mute. 

 

Proposal Description
Describe the project or program for which you are requesting funding. Include goals, fully measurable
objectives, activities, partnerships/collaborations, and a timeline. If you are an LAA or SSO, please include a
statement that describes the services provided to your audience (including membership) and how those
services are provided.

Goals, Objectives, and Activities - (Maximum characters 5000.)
Goals: Broad statements that are usually general, abstract, issue oriented with realistic priorities. Goals are a
long-term end to which programs and activities are developed and should reflect the organization’s mission
statement. Goals can be listed in priority order and ranked.

Objectives: Specific, measurable ends that are achievable within a time frame and mark progress towards
achieving goals.

Activities: These are the specific activities that achieve the objectives.

Three Dances for the Masses

Goals:

Continuing the site-specific work I began on the streets of New York in the 80’s and 90's, and to a limited
degree in South Florida, “Three Dances” will create engaging, politically relevant and well-crafted
"performance nuggets,"-- miniature dance pieces that exist in and among public spaces and the crowds
who inhabit these spaces. These vignettes will emerge from the public scene, without announcement or
preparation, last less than 10 minutes each, but live forever in the minds of those who experience them.
Each work has its own goals and perspective from which it will impact, educate and entertain these
unsuspecting audiences, specific to the work.

Activities:

The three pieces will include:

1. "Pie Seco" (Dry Foot) at the site of the elevated/recessed street on Purdy Avenue, Miami Beach,
addressing the impact of climate change on immigration. This location was the first experimental civil
engineering project of the City of Miami Beach facing sea level rise, and the elevated streets are



juxtaposed precariously above the deeply recessed businesses, still situated below the flood zone. This
dynamic and dramatic street-scape provides a natural stage for this pop up performance, with unusual
vistas and site-lines.

The relationship of Sea Level rise to immigration has been made eminent through the droughts of Africa
and the resulting migrations to Europe; I have entitled the work as a pun, in homage to the "Wet foot/Dry
Foot" law by which so many thousands of Cubans emigrated to the US until 2016 when President Obama
rescinded the statute.

2. "Catch Me if You Can," is a work addressing the resurgence of HIV in the Unites States, particularly
South Florida. It addresses the startling statistics Miami-Dade and Broward Counties share as the counties
in the nation with the greatest numbers of new cases of HIV among young gay men between the ages of
18-23 (percentage-wise more than Sub-Saharan Africa!). These statistics have grown in part from
ignorance, in part due to the forgotten tragedy of the AIDS crisis; young people have lost vigilance due to
the survival rate of those infected, and in a shocking turn of events, hence the title of the work, they are
engaging in (horrifying) Bug Chasing HIV parties where young gay men purposefully become infected with
HIV in order to no longer worry about having safe sex.

Sensual and sexual, with pursuit and capture as a theme, this performance will be presented on water
taxis in both Miami and Ft. Lauderdale. The unsuspecting audience will be trapped inside the performance,
creating a dynamic of fear which will also support the message of the work, making it difficult to hide from
this ongoing tragedy.

3. "100 Doll Hairs" is my neo-feminist response to the misogyny of the recent presidential election, relating
specifically the pervasive sentiment against female bosses and leaders in the United States, and the
concept of strong woman as a sexual predator. The title refers back to my sixth grade elementary school
election, where, after sincere campaigning, I lost to an opponent who promised, in a comedic speech, to
give everyone at the school ‘100 dollhairs,’ met to rousing cheers-- and the victory. This work will be
danced by women in suits, dominatrixes to cowering men on leashes underfoot, in the Lobby of the Hilton
Miami Downtown and the plaza at the Viceroy Hotel, Brickell, both monumental corporate spaces.

The work will epitomize the fear (apparently of both men and women), that a woman in charge is never
strong, but instead controlling; never fearless but instead only aggressive; never wise, but smothering;
never in control, only a bitch.

Activities to activate this project will begin once initial funding is secure and will include:

Fundraising

Contracting artists

Permitting and legal aspects 

Creative research and development of the work

In-Studio rehearsal

On-Site rehearsal

Management of marketing and PR

Execution of work

Data Collection and Reporting
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Objectives:

Due to the nature of these events, objectives are less concrete and measurable than most traditional
performances but include:

The successful execution of all three performances

At least one press preview for the series

At least three audience postings online of photo, video and text

At least 5 responses from each event (media, inquiry, email list growth, donation etc.)  

Partnerships & Collaborations - (Maximum characters 2000.)
Describe any partnerships and/or collaborations with organizations directly related to the Specific Cultural
Project (SCP) or General Programing (GPS). Discuss the responsibilities and benefits of the relationship and
whether any formal agreements are in place.

Major partners for this project will include Dance NOW! Miami and the Little Haiti Cultural Complex (LHCC)
where I will have access to rehearsal space in order to develop my choreographic concepts. Dance NOW!
Miami (DNM), the company I direct, is in residence at the facility and through DNM I will be granted in-kind
space.

Dance NOW! Miami will also serve as a partner to provide some of the dance talent who are not at the time
of rehearsals, are not under contract with DNM.

Colleen Farnum, Artistic Director of ATMA Yoga Dance Company will serve as costume designer and
collaborator on this project.

Timeline - (Maximum characters 2000.)
List timeline of activities during the grant period.

Ongoing: Fundraising

June to October, 2019 Creative research and development of the work including site visits, permit research
and application

August 2019: Contract dancers, secure studio rehearsal space, contract all additional artists including
actors, costume designers, composers musicians as needed per development of the works.

October In-Studio rehearsal

On-Site rehearsal

Management of marketing and PR, contracting photographers and videographers (drone video is likely) 

Execution of work

Data Collection and Reporting

 

Artist Project - (Maximum characters 5250.)



What makes your project artistically strong? What is your motivation for this project, how will it advance your
career and creative practice? What is the artistic context of this project to your creative practice?

My site- specific work began in New York City in the late 1980's and early 1990's, while living and dancing
in the City as a freelance artist with several small companies. I created "Spin the Diamond" performed in
rush hour at the World Trade Center Plaza and "First Last Kiss" danced on the Roosevelt Island Tram,
both collaborations with visual artists. Subsequently, while attending Juilliard, I studied the work of Anna
Halprin for my senior Dance History Thesis, participating in site specific events with the 11:11 group and
eventually creating “the Letter,” as part of my final project for dance composition under Doris Rudko,
performed at the Lincoln Center Plaza. Later, after moving to Miami, in the late 1990's  I created "Créme
Fraiche" presented at the Wolfsonian/FIU, during one of the City of Miami Beach's Second Thursdays free
evenings of art. (The museum was open and without admission, the work inhabited the lobby space
presenting the piece in an ongoing loop).

For me, not only is the location integral to this form of dance/performance art, but so is the element of
surprise. I use a “pop-up” philosophy for my work, much like the “flash mobs” made popular in recent
years. I acknowledge that accidental observers gain a sense of ownership when they feel the art
organically emerges from their surroundings. However, unlike these dance choruses, my work quickly
demands an audience with its underlying narrative and crafted choreography. The works also have a short
life-span, so that the observers can watch the entire piece come to fruition; often site-specific audiences
become fatigued of standing, overwhelmed with heat or cold, and must, because of the art interfering too
long with their daily passage, leave, in order to continue their day, departing before the end of the piece
and the delivery of the final reveal.

Due to the fiscal constraints of running a year-round organization, the annual programming of Dance NOW!
Miami does not allow for the kind of long term investigation and process-oriented work required to produce
events such as “Three Dances." I cannot justify company dollars which do not have capacity for direct
revenue stream, cannot be marketed in traditional fashion nor support direct audience database growth.  

Because site-specific was so essential to my personal artistic temperament, my partner and co-artistic
Director of Dance NOW! Diego Salterini and I created the Ekphrasis Project a decade ago, presenting work
in galleries and museums, directly inspired by the art and/or architecture at the venues; through this
project, i have been able to continue to grow my craft in site-specific dance while functioning within the
parameters of our organization. (see video samples)

This project, however, reaches outside the spectrum of Dance NOW!’s annual programming. It allows me
to again grow and develop each project as needed, each of the three presentations driven by a complete
architecture of location, message and performance.

This project supports the ongoing creation of new work, presented to a broad and diverse base of viewers,
free of charge. It provides work for designers and performers. It creates the sort of cultural experience one
is accustomed to find in any major metropolitan city, Paris, Philadelphia, Prague-- and provides both a
meaningful cultural discourse as well as unexpected entertainment for the accidental audiences who will
have their conception of dance changed forever in a brief 10 minutes.
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Instructions
Do not count individuals reached through TV, radio, cable broadcast, the Internet, or other media. Include actual
audience numbers based on paid/free admissions or seats filled. Avoid inflated numbers, and do not double-
count repeat attendees.

Applicants to the UCCD Salary Assistance category should calculate the number of individuals benefitting
based on the number of jobs the grant funds in the application is supporting. If it is only one (1) position, then
the number of individuals benefitting should be one (1).

 

What is the estimated number of proposal events? *

3
 

What is the estimated number of opportunities for public participation? *

9
 

How many Adults will be engaged? *

450
 

How many school based youth will be engaged? *

0
 

How many non-school based youth will be engaged? *

50
 

How many artists will be directly involved? *

12
 

Total number of individuals who will be engaged?
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512

 

Select all categories that make up 25% or more of population directly benefitting
(excluding broadcasts and online programming): *

 Young Adults (19-24 years) 
 Adults (25- 64 years) 

 

Select all categories that make up 25% or more of population directly benefitting
(excluding broadcasts and online programming): *

 No group made up 25% or more of population benefiting 
 

Additional impact/participation numbers information (optional) - (Maximum
characters 500.)
Use this space to provide the panel with additional detail or information about the impact/participation numbers.

These site-specific events will occur in various non-traditional locations, exact numbers and demographics
estimated. Similar past events avg 100/show.

Each installation will occur 3 times for 9 performances.

Pie Seco - location: corner of 20th and Purdy Sts. Miami Beach, with surrounding shops, restaurants and
hi-rise apartment complexes. Estimated minimum audience 75 people each performance between the
location and surroundings.

Catch Me if You Can - location: water taxi with capacity of 30 per ride.

100 Doll Hairs - location: hotel lobby and entrance. Est audience 40 each performance in these areas.

 

In what counties will the project/program actually take place?
Select the counties in which the project/programming will actually occur. For example, if your organization is
located in Alachua county and you are planning programming that will take place in Alachua as well as the
surrounding counties of Clay and St. Johns, you will list all three counties. Please do not include counties
served unless the project or programming will be physically taking place in that county. State Service
Organization applicants: Select all counties that will be served by your programming.

 Broward 
 Miami-Dade 

 

Proposal Impact - (Maximum characters 3500.) *
Describe the economic impact of your organization as a whole and of the proposal in particular on your local
community. Include a description of your proposal's education and outreach activities.

Organizations: Include the economic impact of your organization as a whole.

Solo Artists: Include any positive social elements and community engagement anticipated from the project.
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13.

Three Dances is wrought with social context and engagement: global warming, immigration, neo-feminism
and the HIV crisis -- all intensely controversial issues.

The subject matter of each dance stems not only from my personal obligation to raise awareness, confront
stereotypes, and challenge norms, but these are all issues which have personal weight to me. The context
in which each piece will be performed deepens the meaning of the dance-works and is innately tied to the
essence of the pieces.

While publicity will provide opportunity for interested audiences to find their way to the sites of the work, by
presenting these deeply crafted social commentaries without warning, and to a largely unsuspecting
audience, the work will create even greater impact than if presented in a theatre only to audiences who
have chosen to hear the message, the proverbial choir.

The economic impact of this project is related most directly to the costs of creating, producing and
presenting. From the rehearsal and performance fees to costume and prop fabrication, grant monies
continue to support the retention of high level artists in Florida. Additional economic impact arises from the
costs associated with permits and fees (i.e. taxi ride costs, artist parking) and any impact created by
audience members in the surrounding businesses.

 

Marketing and Promotion - (Maximum characters 3500.) *
Describe the marketing/promotion/publicity plans and audience development/expansion efforts as related to the
proposal. For example, include information on advertising, social media, collaboration with local organizations,
brochures, etc.

Due to the the specific, unannounced and "pop-up" nature of these performances, marketing will not follow
traditional concert patterns, but will provide ample access for invited audiences and press.

Marketing framework shall include but not be limited to:

1. A press release will be issued with dates and times for the events for media to preview, observe,
document and review.

2. A Facebook event page will be created for each performance. This will be used to create invitations, and
create a "buzz" that can be multiplied with the power of the internet. Facebook, Instagram and twitter will
also be used for creative, documentary and responsive postings.

3. On Site at each performance, volunteers will hand out cards with information on the work, the artists and
sponsors, and will also include necessary information for observers to tag when posting any footage or
photos.

4. Each performance will be broadcast on Facebook Live - promoting the event to the networks available
through my personal affiliations, through Dance NOW! Miami's page, and on the pages of the participating
artists. 

5. Each performance event will be videotaped, possibly by drone, to document as well as publicize.

 

Artist Project *
Please identify Division Goals addressed by your project (check all that apply)



 Building the economy and creative industries 
 Promoting healthy, vibrant, and thriving communities 
 Advancing a sense of place and identity 
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Fiscal Condition and Sustainability - (Maximum characters 1750.) *
Describe your ability to complete the proposed project. Include examples of successfully completed projects.

As the director of a highly recognized professional dance company (Dance NOW! Miami, with partner
Diego Salterini), for almost 20 years, and a freelance choreographer for almost 5 prior to that, I have a
steady track record of conceiving, creating and producing multiple dance performance events of various
sizes and scopes. Not only the experience of this work, both artistically and administratively, but also the
partnerships that my longevity in the field has afforded me, will provide me the additional support all
creatives need to produce such events. 

 

Evaluation Plan - (Maximum characters 1750.) *
Describe the expected outcomes of the project. How will you determine the success of the project?

The Success of "Three Dances"  will be evaluated based on the following criteria: 
• Completion of work and production in relationship to budget and time 
• Success of marketing campaigns 
• Artistic merit 
• Attendance 
• Audience response through postings and donations 
• Media/critical response 
 
The methods used to evaluate the programming will be: 
• Budget income/expense analysis and evaluation 
• Press reviews 
• Interest for future projects 
• Participating artists’ self-evaluation 
• Overall attendance 
• Online response (email sign up and donations) 
 
The findings will be used to: 
• Better structure future budgets, rehearsal and production timelines 
• Improve the artistic collaborative process 
• Grow as individual artists  
• Learn about the marketability of the work created to better structure future marketing campaigns for such
events• Maintain current audiences and create new target audiences 
• Maintain and improve ongoing relationships with partners and collaborators
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Rural Economic Development Initiative (REDI) Waiver *

Yes

No

 

Proposal Budget Expenses:
Detail estimated proposal expenses in the budget categories listed below. Include only expenses that
specifically related to the proposal. You can find a list of non-allowable and match only expenses at
http://dos.florida-arts.org/grants/guidelines/2017-2018.gps.guidelines.cfm#budget.

Personnel: Administrative *

# Description Grant Funds Cash Match In-Kind Match Total

1 Administration $2,500 $2,500 $1,500 $6,500

Totals: $2,500 $2,500 $1,500 $6,500

Personnel: Programmatic *

# Description Grant Funds Cash Match In-Kind Match Total

1 Performance Fees $4,800 $3,600 $0 $8,400

2 Rehearsal Fees $7,500 $3,600 $0 $11,100

3 Choreography $3,000 $0 $2,000 $5,000

Totals: $15,300 $7,200 $2,000 $24,500

Personnel: Technical/Production *

# Description Grant Funds Cash Match In-Kind Match Total

1 Costume Design, Fabrication and
purchase

$2,400 $1,600 $0 $4,000

Totals: $2,400 $1,600 $0 $4,000

Outside Fees and Services: Programmatic *

# Description Grant Funds Cash Match In-Kind Match Total

http://dos.florida-arts.org/grants/guidelines/2017-2018.gps.guidelines.cfm#budget


# Description Grant Funds Cash Match In-Kind Match Total

1 Permits $250 $1,200 $0 $1,450

2 Water Taxi tickets $250 $400 $0 $650

3 Photography/Videography $2,500 $2,500 $0 $5,000

Totals: $3,000 $4,100 $0 $7,100

Outside Fees and Services: Other *

# Description Grant Funds Cash Match In-Kind Match Total

1 Insurance $0 $150 $0 $150

Totals: $0 $150 $0 $150

Space Rental (match only) *

# Description Cash Match In-Kind Match Total

1 Rehearsal Space Little Haiti $700 $1,000 $1,700

Totals: $700 $1,000 $1,700

Travel (match only) *

# Description Cash Match In-Kind Match Total

1 Parking and Gas for artists $350 $0 $350

Totals: $350 $0 $350

Marketing *

# Description Grant Funds Cash Match In-Kind Match Total

1 PR/Marketing Services $1,500 $500 $1,500 $3,500

2 Palm Cards/Posters $0 $500 $500 $1,000

Totals: $1,750 $2,450 $2,000 $6,200



3.

# Description Grant Funds Cash Match In-Kind Match Total

3 FB/Internet Ads $250 $350 $0 $600

4 Radio Ads WLRN $0 $1,100 $0 $1,100

Totals: $1,750 $2,450 $2,000 $6,200

Amount of Grant Funding Requested:
$24,950 

Cash Match:
$19,050 

In-Kind Match:
$6,500 

Match Amount:
$25,550 

Total Project Cost:
$50,500 

 

Proposal Budget Income:
Detail the expected source of the cash match recorded in the expenses table in the budget categories listed
below. Include only income that specifically relates to the proposal. The Proposal Budget income must equal the
Proposal Budget expenses.

Private Support: Foundation *

# Description Cash Match Total

1 Knight Arts Challenge $15,000 $15,000

Totals: $0 $15,000 $15,000

Private Support: Other *

# Description Cash Match Total

1 Individual Support $4,050 $4,050

Totals: $0 $4,050 $4,050
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Total Project Income:
$50,500 

Proposal Budget at a Glance

Line Item Expenses Income %

A. Request Amount $24,950 $24,950 49%

B. Cash Match $19,050 $19,050 38%

Total Cash $44,000 $44,000 87%

C. In-Kind $6,500 $6,500 13%

Total Proposal Budget $50,500 $50,500 100%

 

Additional Proposal Budget Information (optional) - (Maximum characters 500.)
Use this space to provide the panel with additional detail or information about the proposal budget. For
example, if you have more in-kind than you can include in the proposal budget you can list it here.
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Describe how the facilities and proposal activities are accessible to all audiences
and any plans that are in place to improve accessibility. - (Maximum characters
2500.) *
For example, explain use of accessibility symbols in marketing materials, accessibility of facilities and
programming and/or target population. You can find resources on accessibility at
http://dos.myflorida.com/cultural/info-and-opportunities/resources-by-topic/accessibility/. We encourage all
applicants to include images in the support materials showing the use of accessibility symbols in marketing
materials.

Accessibility is key to this project. Three Dances for the Masses is just that. Dance with a message, made
accessible to those who have not necessarily chosen to experience a performance. Who have not paid for
a ticket. Who may never have seen a live contemporary dance piece, and who may or may not agree with
the subject and the message. Accessibility is the key for art as a catalyst for change, as a vehicle for
protest, as a means to impact, not only to entertain. 

All locations for the events are handicapped accessible and ADA regulated as they are a public locations
and thoroughfares for transportation with accessibility and recently built hotels with ADA compliance.

 

 

http://dos.myflorida.com/cultural/info-and-opportunities/resources-by-topic/accessibility/
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Complete the support materials list using the following definitions.
Title: A few brief but descriptive words. Example: "Support Letter from John Doe".
Description: (optional) Additional details about the support materials that may be helpful to staff or
panelists. Identify any works or artists featured in the materials. For larger documents, please indicate
page number for DCA credit statement and/or logo.
File: The file selected from your computer. For uploaded materials only. The following sizes and formats
are allowed.

Content Type Format/extension Maximum size
Images .jpg or .gif 5 MB
documents .pdf or .txt 10 MB
audio .mp3 10 MB
video .mp4, .mov, or .wmv 200 MB

 

Required Attachment List
Please upload your required attachments in the spaces provided. .

 

Substitute W-9 Form    

File Name File Size Uploaded On View (opens in new window)

Baumgarten Substitute W9.pdf 33 [KB] 5/29/2018 8:38:20 PM View file

 

Work Sample *    

File Name File Size Uploaded On View (opens in new
window)

Baumgarten 4 Work Samples small
copy.m4v

237766
[KB]

5/29/2018 8:24:49
PM

View file

 

Resumes of Significant Personnel *    

https://grantsblob.blob.core.windows.net/2020/Projects/4985/Application/Files/Baumgarten%20Substitute%20W9.pdf?sv=2016-05-31&sr=b&si=applicationFileAccessPolicy&sig=FqUypISLp8OJVbTxvilPP5oc4iWucZg%2F%2FfXASVYZais%3D
https://grantsblob.blob.core.windows.net/2020/Projects/4985/Application/Files/Baumgarten%204%20Work%20Samples%20small%20copy.m4v?sv=2016-05-31&sr=b&si=applicationFileAccessPolicy&sig=cOllXCvdmzYWoOhua16I3HVIjbNkhRE8SAmXGoHKEWk%3D


2.

File Name File
Size

Uploaded On View (opens in new window)File Name File
Size

Uploaded On View (opens in new window)

Baumgarten SCP Key Artist Bios
2019.pdf

35 [KB] 5/29/2018 8:28:22 PM View file

 

Florida Residency Documentation *    

File Name File Size Uploaded On View (opens in new window)

HB DL.pdf 7091 [KB] 5/29/2018 8:29:01 PM View file

 

Support materials (Optional)    

File Title Description Size Type View
(opens
in new
window)

Baumgarten Support 1 - site
locations.pdf

Baumgarten Support 1 - site
locations

1714
[KB]

View file

Baumgarten Support 2 -
Ekphrasis press and reports
2010 to 2014.pdf

Baumgarten Support 2 -
Ekphrasis press and reports
2010 to 2014

1489
[KB]

View file

Baumgarten Support 3 - Review
Binder 2017 A.pdf

Baumgarten Support 3 -
Review Binder 2017 A

24455
[KB]

View file

Baumgarten Support 4 - Review
binder 2017 B.pdf

Baumgarten Support 4 -
Review binder 2017 B

10312
[KB]

View file

 

   
 

https://grantsblob.blob.core.windows.net/2020/Projects/4985/Application/Files/Baumgarten%20SCP%20Key%20Artist%20Bios%202019.pdf?sv=2016-05-31&sr=b&si=applicationFileAccessPolicy&sig=LJ5uTm%2F9Eb4iFWVGkS404QWT0uqzhtoFhyNyFyjGcLs%3D
https://grantsblob.blob.core.windows.net/2020/Projects/4985/Application/Files/HB%20DL.pdf?sv=2016-05-31&sr=b&si=applicationFileAccessPolicy&sig=S5wq18Dy%2Bupq9zHEOoK8hbNrOgYghmgtYmDdA5dL1RM%3D
https://grantsblob.blob.core.windows.net/2020/Projects/4985/Application/Files/Baumgarten%20Support%201%20-%20site%20locations.pdf?sv=2016-05-31&sr=b&si=applicationFileAccessPolicy&sig=56uXwK5uKPSMwhyTrP4uLdNGyiVd9VoJzxg1qNASDO8%3D
https://grantsblob.blob.core.windows.net/2020/Projects/4985/Application/Files/Baumgarten%20Support%202%20-%20Ekphrasis%20press%20and%20reports%202010%20to%202014.pdf?sv=2016-05-31&sr=b&si=applicationFileAccessPolicy&sig=t62ZKzY6yAVX2eP%2FlJ1IJ3plMRUbcvppKahntDkgUAw%3D
https://grantsblob.blob.core.windows.net/2020/Projects/4985/Application/Files/Baumgarten%20Support%203%20-%20Review%20Binder%202017%20A.pdf?sv=2016-05-31&sr=b&si=applicationFileAccessPolicy&sig=7%2BeQm5d7MXZmu45ZGd8fS7teZMyVOXBFvDXhGV8%2FTIg%3D
https://grantsblob.blob.core.windows.net/2020/Projects/4985/Application/Files/Baumgarten%20Support%204%20-%20Review%20binder%202017%20B.pdf?sv=2016-05-31&sr=b&si=applicationFileAccessPolicy&sig=kROgARI%2Bp8JrLuLM1G4vlTV8yUFhRGdsdTx%2Bhz0FvdM%3D
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Review and Submit

 I hereby certify that I am authorized to submit this application on behalf of Hannah Baumgarten and that
all information indicated is true and accurate. I acknowledge that my electronic signature below shall have
the same legal effect as my written signature. I am aware that making a false statement or representation to
the Department of State constitutes a third degree felony as provided for in s. 817.155, F.S., punishable as
provided for by ss. 775.082, 775.083, and 775.084.

Guidelines Certification

 I hereby certify that I have read and understand the guidelines and all application requirements for this
grant program as outlined under section , Florida Statutes 265.286 and 1T-1.036, Florida Administrative
Code.

Signature (Enter first and last name)
Hannah Baumgarten

 



 

 


